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How to Use Visual Tonal Guide for GENKI Dialogues

Noriko K. Williams, Ph. D.
Objective of Visual Tonal Guide for GENKI Dialogues:
These pronunciation practice materials have been prepared primarily for students of the
Japanese language who are using GENKI to learn to speak the Standard Tokyo-dialect Japanese
using the correct tonal contours.

Contents:
The dialogues in all the lessons in GENKI I and II (from Lesson 1 through Lesson 23) are
included.

What is ‘the Visual Tonal Guide’?
a) Traditional audio-lingual method

The traditional audio-lingual method presumes that by simply listening to a recording of
sentences a learner can discern the tonal contour of the sentence and later reproduce it correctly in a
real-life situation. The Visual Tonal Guide method, by contrast, takes the view that it is difficult for
many learners to discern a tonal contour simply by listening and that it is also difficult to retain the
auditory memory long enough to acquire actual speaking skills.

b) Visual tonal guide

The visual tonal guide provides a still image of a tonal change in a sentence in which the
locations of a tonal raising from the first to the second mora and lowering at the location of a word
accent (and some sentence-final contours) are indicated. Because the hiragana itself changes its
position in the image, a leaner can easily follow the changes by sight and be better able to reflect the
change in his or her pronunciation. A learner no longer is left guessing or trying to recall dimly
where to raise and lower the tonal level in a sentence. When used together with an audio source,
such as a model recording or a teacher’s pronunciation in the classroom, the guide can create an
audio-visual-lingual method to practice pronunciation.

The Tonal Characteristics of the standard Tokyo Japanese
The standard Tokyo-dialect Japanese language has the following tonal characteristics:
(1) The tonal level of a first more in a tonal phrase has a low-tone and it goes up to a high
tone from the second mora on.
Bl o HEED (ohayo0)

b. % Li=trv<D2H Y (ashita iku tsumori)

(2) The tonal level is lowered at the location of an accent to a low tone.

Bl c. @ Yot 52&0VET (arigatoo gozaimasu)
4 &ADEAIRL g (gakana gatabeta g o)

(3) When a tonal phrase has two or more accents, the first mora in the second word

becomes a low tone and the tonal level goes further down at the second accent, creating a

tonal step-down.
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(4) Exceptions
4-1 Within a tonal phrase, if the initial mora is accented, it does not take a low tone.
Bl g Tazcd Enki desw)
4-2 When the first syllable is a long syllable, an initial low tone is optional.
h, CWNOL = ﬁ'/"ﬁl,\ (se"%e) or ﬁ'/uﬂ'l'\ (sensegy e

=

i CVV,(V=V) ok = =253 (ko°k°°) or =525 (kookoo) =

How to Use:

a) In the Classroom

When a teacher introduces a lesson dialogue, he or she can show the visual tonal guide on an
overhead projector, computer screen or in a handout form. This is practice for a learner to recreate
the tonal level shift in the still image and become able to control the tonal change consciously.

A teacher can pay attention to the following points:
a) Is your learner lowering the sound at the location of an accent?
b) Is your learner maintaining a flat high level successfully?
¢) Is your learner not making a noticeable tonal change at a location where there is supposed to be
no accent?

b) Self-study

A teacher may assign his or her learners to use the materials at home or at a language lab. These
are not listening practice materials but speaking practice materials. A learner’s own effort will
make the process most successful.

Permission to Download or Upload:

These materials may be downloaded from this site to make printed or overhead projector materials
or to upload the materials into a university network, in all cases solely for the purpose of teaching
and not for the purpose of sale or distribution. The copyright of the entire contents remains with me,
except for the texts of the lesson dialogues in GENKI the copyright of which remains with The

Japan Times.

GENKTI textbooks and these materials:

Only the texts, the Japanese rendition, and the English transition in the lesson dialogues in GENKI
were used in these materials. The responsibility for any other contents lies with me. Please note
that the tonal contours in the Visual Tonal Guides may differ from those of the model recordings in
the audio materials that The Japan Times provides. I would like to express my appreciation to the
authors of GENKI for allowing me to use their dialogue texts for my Visual Tonal Guide for GENKI
Dialogues and The Japan Times.

Users of the CAN 8 Program by Sounds Virtual, Inc.:

For those institutions that are licensees of the software CAN 8, a more elaborate CAN 8 version of
an audio-visual-lingual method is available free of charge. The CAN 8 lesson program includes
useful functions, such as feedback or grading. Please send any inquiries about CAN 8 applications
directly to Sound Virtual, Inc. (Toronto, Canada).

Comments and feedback welcome:

Any comment and feedback will be appreciated in order to improve the contents. The contact email
is: visualnihongo@aol.com.

(August 2005)




